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Nature Is Subject
of Chinese Painting
George Rowley Discusses Area

Design, Life Rhythm, Use
of. Suggestion

TAO IS THE INFINITE

Goodhart, December 3. .

In a lecture on Chinese painting]|
Mr. George Rowley, Professor of Art
and Archaeology and Curator of
Far Eastern Art at Princeton Col-
lege, answered clearly and sympathet-
ically the riddle: “What makes a
painting Chinese?” Everyone can rec-
ognize the race of a work of art sim-
ply by instinct. But in precisely what
characteristics this work of art shows
evidence of its race is a difficult ques-
tion, v

The answer lies in the Oriental con-
ception of nature. We of the West-
ern world have no such conception and
can barely understand it.
at the world in three ways—meta-
physically, scientifically, and religious-
ly. In all these ways, nature is seen
as external to man. Even in religion,
although nature and men are related
through being alike the handiwork of
God, men are special creatures, dis-
tinet from nature, dominating it, and
imposing their point of view upon it.

The Chinese begin with nature, not
humanity. The absolute for them is
not conceivable in terms of human
personality, as are our gods, but is
thought to be the principles of nature.
Like all races, the Chinese feel the
need for a direct relationship between
them and the deity, but this need is
easily satisfied by ancestor worship.
Nature is conceived as the infinite and
absolute, and this conception of it is
called Tao. When a Chinese poet
wrote of Tao, he named it vague and |
impalpable, yet holding form and prin-
ciple: the mystery of mysteries: the
gate” of all spirituality, invisible to
all save those free from sin and pas-
sion.

|

I
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We look'“Ot so light as they appear at first. Brahms and Franck, Mr.

The Chinese painter attempts to
paint the Tao. In Western countries,
Continued on Page Four

Vacation Cruise Contest

A strictly educational non-commer-
cial foundation for the interpretation
of foreign cultures, the Bureau of
University Travel, is offering a Prize
Vacation Cruise and Tour to the un-
dergraduate who shall present, in ac-
cord with certain requirements, the
best study of the Educational Values
in Travel. This contest has been
opened because the Bureau’s Trustee
Committee on Educational Policy and
for Academic Contacts wishes to find
out what students expect and desire
from travel in the way of educational
values, to supplement those gained atf
colleges and at universities.

Any eligible contestant must hav:
received the approval of a college ad-
viser, and must present her applica
tion to the Bureau before March 15,
1935. The successful contestant is as-
sured the Cruise from New York to
New York without financial obliga-
tions.

The itinerary is as follows:

June 27—=Sail from New York.

July 3—Southampton—transfer to
S. S. City of London (privately char-
tered by the Bureau of University

|

Travel for its 1935 Western Mediter-|a

ranean Cruise)
| - Cruase |

July 6, Santiago de Compastella;
July 7, Lisbon; July 8, Cadiz; July 9,
Seville; July 10, Tangiers, Gibraltar;
July 11, Malaga, Granada; July 13,
Valencia, Saguntum; July 14, Tarra-
‘gona; .July 15, Barcelona: July 16,*
Palma de Mallorea; July 17, to
Naples.

.Tour

July 18 Naples: July 19, Pompeu,
July 20, Amalﬁ Capri; July 20-27,
yome July 28, Ometo, San Grimig-
nano; July 29, Siena; July 30-August
4, Florence; August 5-8, Venice; Au-
~gust . 9-10, Milan; August 10 — to
Genoa or Cherbourg for return sail-
mg to New York.

Application blanks with = instruc-
‘tions may be secured by applying to
-w Cnilo Gantut, Bureau of

- T (S
| Mlle. Ga’Tf'and Reviews

Sacha Guitry Plays| -

Common Room, November 20.
Mlle. Galland, at the French Club

|tea, gave a talk about Sacha Guitry’s
lhfe illustrated by charmingly read_

blts from his works. Sacha Guitry is

one of the best actors in France, as
well as one of the most popular play-

wrights., His father, Lucien Guitry,

played in almost all the great French |

plays before the War Sacha, him-
self, had a very troubled chlldhood
which he deseribes in his entertaining
Memoirs. He was brought up by Do-

Marrmer— \Lectures
on Brahms, Franck

Franck Famous as Innovator,
Brahms Is Both Romanticist -
and Classicist

NEW SERIES ANNOUNCED

Deanery, Decembe1 4.
Brahms and César Franck were the

subjects of the last of Mr. Guy Marri- |

ner’s lecture-recitals on the pianofor#y
music of the last three centuries. Be-

minican monks, who took him in be-|fore Mr. Marriner began the Tecital

cause of his father’s reputation and
family, even though .Lucien Guitry
was an actor, and was, in addition, di-
vorced from his wife. Sacha, in fact,

tried his best to be expelled from |in America, England,

for the day, Mrs. Collins announced a
series of four similar lecture-recitals
to be given in the spring on the mod-
ern composers and their developments
France, and

school. He even told the abbot that he Ru551a and she urged all who had en-

did not believe in God.
sald the abbot, “you are to serve at
mass.”

Sacha Guitry’s plays are light, buf

“Well then,” |joyed the past series to subscribe early

to the new one thlough the Publica-
tion Office.

As a prelude to his lecture on

Marriner

He is tolerant, although his tolerance played Brahms’ Opus 119, Number 1,

is eynical and a little hard. He repro- |

duces in his plays not only the Pari-
sian scenes that he knows so well, bu’

even autobiographical sketches from|

his private life. His plays are so
much like real life that their plots
are usually very slight.

It seems inconceivable that he can

Continued on Page Four ¥

Novel Is Germinated

in Fantasy, Reverie

Bernard de Voto Says Solution
of Chief Difficulties Is

Often Unconscious

| has ever known.

an Intermezzo. This was the last com-
position for the piano that Brahms
ever wrote.

César Franck was born in - Liége.
Belgium, in 1822, but he came to Paris
at the age of twelve and spent most
of his life there, where he taught and
composed throughout his life and died
in 1890. He founded the modern
F'rench school and as organist at Sainte

Clothilde was one of the greatest im-|

provisers on the organ that the world
Liszt, who heard him
play, compared his gift to Bach’s. He

was unappreciated, in fact, generally

considered an enemy to established
musie, until at 50 years of age he was
appointed to the Conservatory of Mu-
sic, more because of his ability as an

CONVENTION INTRICATE organist than to teach music theory.

Deanery, November 25.

“I’'m going to talk shop,” said Mr.
Bernard de Voto, “knowing it inter-
ests me, and hoping and praying it
will interest someone else.”

'come in ignorance of his title subjeect,

Problems of the Present-Day Novelist,
Mr. de Voto remarked that he would
have found. it quite loose enough for
his usual speech, if he had had a
usual speech.
ed a description of the births of nov-
els, explanations of literary conven-

tions, and a discussion of literary con- |

ventions.

H“Writers incurably and insatiably
talk shop—they don’t as incurably and
insatiably talk sense.” There are no
pseudo-liars, few pseudo-doctors; and
there are organizations*® to prevent
those few from talking. There is no

“Talking shop” includ-

However, throughout his quiet and
simple life he made his home a center
for his pupils, who gathered there to
play and discuss, as well as to work, at
the new mausie.  Among his famous

Having | pupils were d’'Indy, Chausson, Dupare,

Ropartz. and Lekeu.

Franck Famous as Innovator

Franck developed new forms of or-
chestral and chamber music, and was
truly the Neo-Classicist of the 19th
century. His greatest formal contri-
butions to music were his daring inno-
vations in modulations and harmony,
especially the use of augmented har-
monies. He also introduced innovations
in the cyelie form of motives announc-
ed early and developed rhythmically
and harmonically throughout the
work. Franck’s music possesses greatf
religious exaltation and spiritual con-
templatlon He “orked hard and con-

people from talking, and, as a conse-|the 4 Major Sonata for v101m and

quence, a great deal of talkmg 1s done.

Most of this talk is devoted to tech- fore his death.

nique,

piano, was not played until a year be-
Since then, his ora-

Technique must be discussed, |¢orio, the Beatitudes, his etrmg quar-

although it is a false value, for its|tet and his quintet f01 piano and four

sole aim is to be lnconSplcuous

The strings have become well known.

Re-

purpose of technique is to lead the cently his symphony was voted the

reader into the momentary belief that | ,,ost popular of the classic symphon-|;

he is seeing life more deeply and truly.
The purpose of a novel is to present
for a moment a view into that aspect
of life with which it is dealing. The
reader knows that only by technique
is this purpose achieved, yet he should
never be aware of the means by which
‘he 1llusion 1s created. Occasionally,
however, the reader runs. up against
literary tool; he may think about it,
vet if the tool be good, he soon for-
gets it. An example of this is the in-
terior soliloquy of Miriam Bloom, in

it is forgotten in a page or two in the
reader’s absorption in what is being
conveyed.

Genesis of Novéls Discussed

“The thing mbst often asked by peo-
ple who have the good fortune not to
write novels,” said Mr. de Voto, “is
‘What is the genesis of a novel—how
does a man feel who is eoming down
with a novel?” ” The process is a mys-
terious one. What Sinclair Lewis
means when he says that a novelist’s
life is ‘a lonely one is that the pro-
cesses of thought and the queer mix-
ture of thought and emotion out of
which a novel comes-are external and
objective. The novelist’s life is a flex-
ibleom' hohunoutoﬂoe and the
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lUtysses The technique is obvious, yetl

ies.

Mr. Marriner plaved Franck’s Pre-
lude, Chorale, and Fugue in B Minor,
and added a few notes on their form.
It is not easy to understand, for the
movements are continuous. The theme
of the Fugue is suggested in the Pre-
lude, while the Chorale begins as if if
were a distant organ and swells to a

Continued or Page Six

College Calendar

Friday, December 7. Varsily
Play: Cymbeline. 8.20 P. M.
_Goodhart.

Saturday, December 6.
Philadelphia Hockey Game.
A M.

Varsity Play. 820 P. M.
hart. After Cymbeline,
nce in Gymnasium.
‘Monday, December 10. M.
aul Hazard on La Femme
D’Un Grand Homme: Madame
de Chateaubriand. 8.20 P. M.
Goodhart. "
~ Tuesday, December 11. Vo-
cational Tea. Mrs. Appel and

- Miss Johnson on Opportunities

) T;Ec_fzmg 400 P. M. Com-

mon Room.

All-
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| Orientation Course
!

Goodhart,' December 4.

In response to a recen¥ editorial in
The College News, Dean Manning
spoke in Chapel about general Orien-
tation courses, and the particular type
|which was advocated for. Bryn Mawr.
| Courses of this nature first appeared
labout the middle of the World War as
a consequence of the. growing desire
for a more general view of universal
history than was attempted by most
college courses. Almost a half of the
more 1mp0rtant colleges had such a
course in one formTor another. The
demand grew out of the lack of corre-
lation between courses in college; the
subjects tended to get pigeon-holed
and separated from one another, and
no attempt was made to show the con-
nection between the various fields of
study.

At the time when the movement was
quite widespread, great consideration
was given by the Bryn Mawr Facul-
ty to the idea of instituting a kind of
survey course in world history which
was spoken of as the “Chaos to Cool-
idge” course. After considerable de-
liberation the plan wasgiven up.

Since that time there has been a
god deal of change in the nature and
scope of these courses. Some have be-
come survey courses in the Humanities,
and the Columbia course has turned to
the study of history from the psycho-
logical point of view. Quite a few col-
leges instituted an orientation course

)

and then gave it up after a few years.
One of these was Swarthmore, which
,}had what was called an Exploration
Course. Members of the faculty did
reading with the students on different
topics, mostly those not studied in
school. They pointed out the lines of
thought these subjects would take and
develop. The course was given up
largely because it was felt that too
much time was being spent and that
not enough was being gotten out of
the course. The chief trouble with
all such courses is that they are apt
to be superficial.

for such courses created, had several
good effects. One of the most important
was that each professor had to think
out the-best possible introduction to
his subject from the point of view of
an adult meeting it for the first time.
Another good effect was the great in-
_Continued on Page Five

| Dr. Nock Predicts .
Collectivist America

Difficulties Explained |

The discussion which the proposals

Centralization, State Control of
Power, Buying of Votes
Oppose Democracy

SOCIAL POWER WANING

Goodhart, Novembér 26.

“Under the surface Jf affairs, be-
hind inflation, the NRA, farmers’ re-
lief, and foreign policies, is one fun-
damentdl tendency: increase of state
power, and decrease of social power.”
This alarming judgment on the. pres-
ent and future conditions of the state
was pronounced by Dr. Albert Jay
Nock in his lecture on OQur Political
T'endencies. |

There are three n
this shifting from so
trol. The first is centralization of
power. Gradually, the prerogatives of
small political units, such as towns
and counties, have been absorbed by
federal administration, and the rights
the Administration has won have in
turn been centered in the hands of
one executive. Our goverriment 1S
nominally republican, but actually
monocratic. The only differences be-
tween it and Italian or Russian sys-
tems are these: that here no state
interest is served, and that the mo-
nocracy 1s maintained by purchase,
not by military force.

Dr. Nock named the extension of the
bureaucratic principle as the second
cause in the growth of state power.
Outside of ordinary civil service em-
ployees, 90,000 men now serve the
government. No petty officials, but
federal executives, direct these men,
and receive the benefit of their sup-
port at elections.

The third cause is the use of men-
dicants for political power. “The gov-
ernment owes everyone a living,” is
preached to the starving, and a million
votes are won. The Democrats now
control this pressure group, but the
Republicans have not disdained to
compete for it, while the collectivist
parties have always achieved their
|power by appealing to the jobless and
the hungry.

Many who have anxiously noticed
the growing concentration of power
have comforted themselves by suppos-
ing that another election and another

Continued on Page Three

jor causes of
to state con-
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Awareness of Past, Ability to Adventure
Are Highly Praised in November Lantern

(Especially contributed by Kathrine
Koller)

Though not heralded by a fanfare
of publicity, the appearance of the
first number of the 1934-35 Lantern
'should be an important event on the
Bryn Mawr campus. This magazine
has a unique place among the college
publications because it affords the
reative writer an organ for publish-
ing her work and at the same time it
lgives an incentive for honest experi-
mental writing. The Lantern should
neyer be a feeble imitation of the
New Yorker, Vanity Fair or count-
less futile short story magazines. It
was, therefore, with great interest
and pleasure that we opened the No-
vember Lantern. A modest volume in
its grey covering, it contains much
that is brilliant and commendable.
The sincere, thoughtful editorial sets
the tone for the entire number, and
indicates, we hope, the policy which
will guide the contributors in the fu-
ture: an awareness of the past, a
strong consciousness of the trend of
contemporary tastes, and a willing-
ness to adventuré im new fields.

The contents Iihe- Lantern ipu“s:
trate these points; Miss_ Franchot
has experlmelfed and imitated with
decided success in ‘“An Aesthete I
Once Knew” and “To Alphonse.” The
work is nhot only clever, but is also
sincere. Fortunately, Miss Franchot
has enough ability to learn to master
her medium, and to keep her from be-
coming a slave of mere imitative

ill. " She gives proof of her own

power in the nicely turned poem
“Calliope.” Miss Wyckoff’s “Three

{ form.

than 1s Miss Franchot’s work, show
the contemporary - adaptation of an
old form, and there is gentine beauty
and feeling. in Miss Thompson’'s
“Song” and Miss Fox’s quatrains.
Still another illustration of the con-
temporary interest in form is found
in Miss Raymond’s gently satirical
poem “The Bitter End.” *“Euclid
Alone” and “Ajax” are the work of
students who have a sense of stvle
and an awareness of the power of
words. On the other hand Miss Put-
nam’s short story has that weakness
which characterizes so many modern
short stories. An uncertainty of pur-
pose mars the total effect. The story
may belong to the model; it may be-
long to the artist; the result is that
it belongs to neither one. The slice-
of-life theory in fiction is not suffi-
cient in itself to create a perfect
Miss Putnam has the power to
write and she should continue experi-
menting in the short story until she
herself is more satisfied with her pro-
duct.

-1934-35
Lantern shows evidence of genuine
ability, sincerity and eagerness on the
part of a numb? oi' Bryn Mawr stu-
dents. We are anxious that they at-
tempt more substantial work, that

they strive to write vigorously as well
as beautifully, and that The Lantern

staff encourage new students to write .
for publication. The fine tone of all--

the contributions and the evidence of
lively - interest in all experimental
writing which this issue evinces is
heartening to all those who wish to
see The Lantern take its rightful -~£-

—-@-—.—-é Sonnetu,” though less experimental |place among Bryn Mawr pnbheatloll.
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% | ' Years and Years Ago 3 When asked, ‘Do you trot?
m } Matthew Arnold, Mill’s philosophy| She replied, ‘I guess not;

'and James on “Habit” were the great| The galop or nothing in East.””

‘topies of dinner-table eonversation .in X
11897, Everyone was trying to form The above speaks for itself. So

(Founded in 1914)
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e Do e DT SRR | B s e R T Ry 4P y 1€LS 1he cal| Wagner....Prelude and Love-Death,
laboratory work, daily assignments, reading, and reports. In advanced ¢ e WerTe taxing & turh— oyt of the bag. “He also handles a Tedstan und leold

: : . e . 4 — . o S ? : , -  ISolae
work a greater proportion of time is devoted to reading, ].ﬂbor:ator,y'hI Q sSir;n Y3 AWR-HVE ARG One-Tine fine line of Huyler’s, Lowney’s and Leopold Stokowski conducting.
work, and reports; in honours work emphasis is.placed upon these three| A4 it's never too late to learn  Tenny’s hconfe}‘i?m“s? it }‘]S here that NEsvies
alone. The midsemester quizzes completely upset the student’s sched- | [, o 225 incoi;r es(t)dzst;ll?s}?cigedth ,ﬁ:ths:' Aldine: Eddie Cantor stars in Kid
» . . ¢ ' LT i \ ) ' " ¢ r".?" ! . . S .
ule of work. Regardless of the theory by which midsemesters are sup- : draught.” Prickitt’s soda sounds|M/ions, in which a water-front mas-
posed to help the student, in practice they cause her to cut lectures, WARNING TO PARENTS strangely like -a showerbath. c“]m‘; Cinderella travels to Egypt 11
laboratory, and classes involving daily preparation; they force her to| Tl be ready We have just run across a comment |$¢3Y¢h of @ legacy. ~We wouldn’t miss
anything with Eddie Cantor in it.

on the exercise question that seems to

sett)e it once and for all. A “careful Arcadia: Lattle Friend, with Nova

Pilbeam. |

Boyd: The Great Garbo is back
among us, in Somerset Maugham’s
Painted Veil. La Garbo, let loose in

discontinue work on reports; alld, especizlll}' in the cases of advanced To make merry.
and honors students, they make her drop her intensive work. I'll be all prepared

To d mother” wrote one of the Philistine
Instead of helping a student to keep her work up to date, mid- , e : editors in order to tell her th h
5 | I'm coming home for Christmas SEwal vo.- w8 er that she

semester quizzes prevent it. If the student must drop all of her regu- In ani ambulance. ‘was sending her daughter abroad to
study, because it was her firm convie-

lar work to correlate material for a quiz, then she has the proper —Dui , : . Wt s :
| a | a quiz - ¢ proj Dying Duck. tion that “in no college can a girl, |China with nothing but domestic trou-
attitude toward quizzes, but is accused of letting her regular work ~ | Y s ¢ Kot dnlante b o
: : : : : ‘however willing, get a sufficient S 1o occupy her talents, gathers
slide. If she does not correlate material for the quizzes, then she is THANKSGIVING 'amount of healthv outddor exercise’|Unto herself a lover who flees her in
faced with discouraging grades, despite the excellence of her regular When I go home, ‘This aroused the just ire of the Phil- |® Panic at the first breath of scandal.
work. % sab ‘t};EfL]‘;Td 1stine, who set out to refute the state- }Ve Se?irgl to havehht:)ard ;:]he Stf;ll‘y be-
: . : . LY 2 eeps mirthfully | ; - o VEOTe. O enou ut then—there 1is
Another disadvantage of examinations. held in the middle of regu- sk, - : ment by the Socratic method of tack- ’ 4 2t -
5SS e . iz At my pains. - ling and questioning everyone she saw. always Garbo to renovate it.
lar college work lies m their interference with the general educational I set my foot Her fivat vietim wos ave?ry pOOT Speci- Europa: Two Hearts in Three-
program of the college, and of the individual student. This past month | On native heath ‘men of humanity. Her day’s exercide | QU@rter Tiume is back for a return en- .
saw, at Bryn Mawr, a splendid series of lectures and conferences on ﬁnd then S ‘had consisted of a walk to the village gagt?lglent. A swell movie if you didn’t
; . : rams—and r X - ' i1l 3 : S€é 1l years .
international and domestic problems. Many students could not attend A o and a mild drill in the gymnasium af- >~ ™ ¥ i o
Fox: Hell in the Heavens, with

—Lone Goose. ter dinner. The second one was a lit-

s tle nearer the average. “She had Warner Baxter, Conchita Montenegro,

the Shaw lectures and conferences because they were busy with quizzes;

many more (including both Major and Minor Polities classes, a German LEST WE FORGET SkRAag I M T The i Rl snd Busssll Mardle: Not §o w6,

class, one Philosophy section, and, doubtless, other smaller classes) Yalf wik Heeks athv 1 Nafta taken a fourteen-mile bicyele ride out Karlton: Great Expectations, with

~ found themselves unable to hear Dr. Nock speak on domestic political’ Was ’your turkey good?’ beyond° Wayne and Devon and had re- ge;‘ry Hull, J] e Wy_att and Phillips
problems because they had quizzes scheduled for nine o'clock the next| Or was it just turned for the two lectures which fall %;nesi- FOU dn’t be better dope.

Like all the to her on Thursdays. After hearing anley: A new West Point ro-

.- - 1 . § > ‘ » ' - ' ‘ " *J . . .
moruing. This statement of fact concerning the attendance on lectures Mr. Belloc’s lecture (Hilaire Rello~ | Mance, Flirtation Walk, with the‘

.. ‘ 2l ol ol rest of
I B & Sliescs quisme ks ectesly good; in pricti b st g rod | 2 Rging e i e B e
ory ' R 8 35 0 y 800d; food? lited a strip of woodland. which lies Sl ' ‘ vub)
midsemesters interfere considerably with the student’s approach to her —Lazy Loon. |Mear the campus and had there found Keeler, being beautifully romantic in
Yy Loon. just the sweetest way. The conduct

nd with the work itself. We feel that if a student really wishes blood-root, spring beauties and hepati- ahol
work a th t S ) S cas in generous quantity. She also of the “boys and girls” ¢fférs a swell

_1to‘_ keep her work up t.o (l{i.te H.l'ld correlated, she can and will d(? so| Now }'ihat th? cold winter months went to the aforesaid drill and danced opportunity for picking flaws if you’ve
without the enforced aid of quizzes; and we know, further, that if a|aPproach and we see that soon all of | o . .4 5 0 gymnasium.” ever been to West Point.
the customary rendezvous will be cov- : | Stanton: aulipe Lord, W. C.

professor wants to examine his students on their work during the term : . “I myself,” writes our reporter with|__ o, e _
ered over with drifts, we suggest that modest pride, “had walked to the gulf Fields, and Zasu Pitfs in one of the

- _he can and will S(’.t an appmprlate time for a rea(}mg quiz, as l'le fre- | we have a fraternity house on campus. in the morning on & vain search for best of all movies, Mrs. Wiggs of the
quently has done in the past to supplement the midsemester quiz. We must have some place in which to arbutus, had played basketball in th Cabbage Patch
. ’ mn e -
gather beside the over-populated and afternoon, and had then, mindful of Local Movies

echoing showecase. Peace on earth, [, 0ays betaken myself to the drill.”| Ardmore: Wed., One Night of

' r Darkness -
| T nghl f f)r Our D kn , | : goodwill to men! - Love, with Grace Moore; Thurs. and
The beginning of the drive for. the Fiftieth Anniversary gift to Cheerio— “There was a young lady in East Fri, Outcast Lady, with Constance
the college brings to mind a number of significant projects which are THE MAD HATTER. Who thought Minor Latin a feast, |Bennett and Herbert Marshall; Sat.,

., | ._planned for the near future, such as the new Science building. One Joé E. Brown in Siz-Day Bike Rider;
. ‘Mon. and Tues., Happiness Ahead,

f the least known and yet most important -parts of the plan 1s the| ] ‘ , it 3 o .
of the kn y 08 p p . pla 1€ In our rooms and higher powered bulbs, !)ut 1t 1s an absolute physical with Dick Powell;: Wed., Helen Hayes
pmpmed addition to the power-house, if not the entire rebuilding of it.| impossibility. The present power-house is already taxed to the limit|in What Every Woman Knows.

o the eollege. as~a whole will be afynowledged by | and the addition of even a few more lights 1s actually noticed there.| Seville: Wed., Nova Pilbeam in

_What this will meagt
~ students and officials alike. The inconvenience and even Jiscomfort of| Some have suggested that ad ower might be brought from outside| Little Friend; Thurs., Fri. and Sat., =~ -
thoroughly Investigated and it has|J2ckie Cooper as Pecis Bad Boy;

the present system is manifest and is 'an object of regret to everyone.|sources. This proposal has be and ting Adven
k- We think it should be clearly understood-by all the students that| been ,..%und that the cost would W@ prohibitive. xf.::' :,?th;f:;ieo %if,ﬁ?"’;?ed 'Th;\--
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" THE COLLEGE NEWS

Novel Is Germinated
in Fantasy, Reverie

Continued from Page One

preliminary work on a novel is done
at odd moments in accidental places.

Novelists are notoriously loafers, who
~spend their time lying around in or-
chards looking at pear trees, or sitting
in front of sidewalk cafes. This loaf-
ing is really the period of germina-
tion, of fecundation. The man swim-
ming off Cape Cod, while doctors and

ing at his trade.

No one knows what the start of
a novel may ‘-be. It takes place some-
where between the conscious and the
unconscious, in the semi-conscious. In
Babbitt, there is a paragraph out of
which Arrowsmith was to come. Sam
Dodsworth is mentioned in tlus nov-
el, and there is a three-page speech
attributed to William Mundy, which
appears to. be the germ of FElmer
Gantry. In every case, these refer-
ences look like the genesis of other
novels, yet there would be a risk of
ninety-nine to one hundred against
such a possibility.

The great production ground, deliv-
ery room, hothouse of the novel, 1s
necessarily that of fantasy. A con-
vineing: psychological theory could be
worked out by saying that by writing
in a novel about people, the novelist
works himself out in a career he has
never achieved. This is Iin part true.
Reverie and day-dreaming is the ma-
terial of fiction; the novelist is the man
in whom the capacities for dreaming
are tremendously developed. Yet it is
ridiculous to say that the sole or most
important origin of a novel is a result
of unfilled dreams of the novelist. Of-
ten it is, and just as frequently it 1s
not. Once a novel is written, the nov-
elist loses interest in it. Between the
last proofing and the printing, he
knows that it is a great novel: after
the reviews come in, he gladly forgets

it.
~ " Problems Solved Unconsciously

Anyone who thoroughly prepares a
- long job and then begins it is able to
foresee the difficulties which will arise.
When the subject is ready to write
down, the novelist knows what will
be difficult. He is aware that two or
three problems will be most difficult
and. most' important. Two or three
will seem insoluble. The novelist, from
experience, will know what things are
absolutely impossible and which no
technical expedients can help. Fre-
quently it happens that the novelist
goes on, working toward the anticipat-
ed point, but no light breaks; having
written 32,000 words, he goes to bed,
ready to abandon the whole thing. He
gets up prepared to face the problem,
and there is no problem; it has been
solved. This is true in everything as-
sociated with writing. The mind works
unconsciously toward the solving of
such problems. ,

An example of this sort of uncon-
scious solution from Mr. de Voto’s own
experience is shown in his last novel,
which centers about the impressions
of a person who is dead. The dead
man 1s never on the scene, but to vari-
ous characters in the book, he repre-
sents various types of people. It was
essential for Mr. de Voto never to
take sides, merely to present his ideas.
The novelist had to decide at some
point just what one man’s relationship
with the dead man would have been.
To have omitted this fact would have
lowered the integrity of the book, yet
to find a relationship that would have
produced the effects shown in the book
seemed impossible. Suddenly, the day
Mr. de Voto started to write that
scene, he knew at once what to do:

everything had been solved. |
' On the other hand, one does not set
about writing a novel with the main
important decisions unmade. Prac-
tically everything is determined long
in advance; the primary skeleton, the
lines of force, the relationship of va-

rious characters, and the major ex- |
One does

a eoood bit of extemporizing “in getting

periences of the characters.

-

fminor details, yet the genei;al in;port-— ; News of-the New Y
ant outlines are known before the book |

i1s begun., The writing is the easiest

|part of a book.

Friends Not- Put Into Novels

-

he' knows about his friends, because
they won’t lead the sort of life that

is necessary in order to put oneself in

quality, which is necessary in order
to characterize friends, makes them
entirely different when they are set
down on pdaper.

Therefore, the only sensible thing to

Jdo 1s not to -try to put down one’s
friends, but to give the fantasy free

‘the life work of the
tresses 1s ruined permanently. Ry the

choice. On the other hand, one does
not write from a vacuole. One writes
about what one knows, in order to give
the reader an insight into a certain
aspect of life.

are basically familiar.

Conventions Must Be Obscure

One fact that }s frequently over-
looked is the fact that writing is an
art. Since we all write interesting let™
ters—all our friends tell us so—we
are all writers. As a result, we tend
to forget that literature is an art,
with its own intricate set.- of conven-
tions. The things that seem to the
reader to be most true to life are fre-
quently the result of conventions.
Hardy, Meredith, and Sinclair Lewis
have established conventions of dia-
logue. Their dialogue is supposed to
be extyaordinarily true to life, yet any
part of it, taken apart from the con-
text, seems a burlesque. However,
the speech‘is true because of conven-
tions which have been established. The
page which convinces you that you are
looking into life more deeply than in
ordinary dealings with your friends is
really a result of elaborate artificial
conventions. _ .

The novelist’s situation is a diffi-
cult one: he has to get what he only
partially understands into your mind.
He can only do this by symbols, con-
ventions of speech, scene changing,
and other devices. He must not lose
sight of them, and you must not be-
come aware of them. If either of -these
catastrophes should happen, the char-
acters become mere marionettes. ‘It
is persistent dealing with this that
wears a man down,” concluded Mr. de
Voto.

Harry modburn Chase: ‘“The run-
of-the-mine product of graduate
schools is as standardized and inter-
changeable, part for part, as any other
result of mass production.”

Nicholas Murray Butler:
are only eight institutions in thé
country which can - rightfully call
themselves ‘universities.’ ” |

Dr. Ales Hrdlicka, anthropologist:
“Coeducation is a ridiculous fad.”

* * # :

Christopher Morley has a sneaking
suspicion, and says as much to stu-
dents, that so-called “extra curricular
activities’” could be nicely fired out the
window.

Another question frequently asked
of the novelist is whether he puts his'?but endless difficulties in the way of
friends into his novels. This cannot|re_proaches from irate matrons who
be done. Nobody can set down what mistakenly take their youthful off-

18 necessary for material for a novel.
Secondly, there is a still more basic|

. . I
lawyers are in their offices, is work- | psychological quality necessary to the

The known things be-

come exaggerated by fantasy, but they; Although definitely depressing, the

“There

b
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i | AnOther new and very ﬁne play’
'The Children’s Hour, has appeared on

the scene of action in New York and
is arousing not only much comment

spring to see a ‘nice” play about a
girls’ school. The Children’s Hour is
about a girls’ school, but it ‘could
scarcely be said to have been written

for the innocent young. It is the story
novelist, and that is fantasy. Fantasy .of two sober and'earnest headmis-
‘tresses who are accused of abnormal
one’s friends’ shoes, but this same!conduct by a yothg hellion who has
been doing a little reading: indignant
parents descend upon the unfortunate
‘headmistresses and confront them with

furious accusations in the course of a

highly dramdtic scene. The unshot of
it all i1s that the children are with-
drawn from the school in a bodv and
two headmis-

time the accusations are discovered to
have been unfounded, it is too late to
save the school.

iplay is®eautifully acted and exnertly
dramatized. The young hell -child.
‘'who is played by Florence McGee, is
'so smug and irritating, and weaves
such an intricate web of falsehood be-
fore the startled eyes of the audience,
‘that it is all anyone can do to remain
in her seat and not charge upon the
stage to obliterate the maddening
voungster. The curtain no sooner de-
secends than the audience breaks into
cries of protest and emerges from the
‘theatre with some idea of finding .the
‘dressing rooms and doing sormething
drastic to the youthful Miss MecGee,
The agony which the two headinis-
tresses endure in their fruitless at-
tempts to talk down the scandal is
just as painful to the audience /as to
them, and a more agonizing moment
has seldom been portrayed upcn anv
stage than the one in which the
younger of the two is unable to bear
with the situation any longer and pro-
ceaeds to shoot herself.

- A very different but also excellent
spectacle is the new musical comedy,
Anything Goes, with Vietor Moore.,
William Gaxton and Ethel Merman.
We are not inclined to rush for a sight
of Miss Merman when left to our own
resources for a few moments, but she
does a rendition of an extremely in-
tricate melody, with contrapuntal ef-
fects by th¢ orchestra, entitled “I Get
A Kick Out of You,” which could
‘scarcely be improved upon. She also
appears in an advertising skit as
Miss Lux-Lifebuoy-and-Rinso, which
i1s a delight to the souls of anyone who
follows the B.O. ads with startled nut
undisguised interest. There is, in ad-
'dition, a really charming skit in which
Vietor Moore appears as a shy but
(proud gangster, disguised as a clergy-
man, and takes a blushingly naiv
pride in having risen from an un-
known toughie to “Public Enemy No.
1.” Anything Goes is a noble suc-
cessor to the Third Little Show and
others of®he same highly sophisticat-
ed 11k which we had feared were never
again to be with us, and it proceed; aft
a pace which only the better brains of
Broadwav’s oldest producers can
achieve.

—
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“For Christmas’

=N othing is more pleasing and acceptable
than beautiful stockings - - -
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Collectivist America

Continued from Page One

party would undo the work of this
regime. Such hopes are doomed to
disappointment. Political planks do
not- denote party principles, nor do

centralization, bureaucracy, and con-
trol of mendicants,. When the NRA
ceases to function, the government
will not make any real concession; it
will gain its ends another way. Al-
though direct appeals to the pressure
group may cease, it will be subsidized
indirectly through state indemnities
and Insurance.

Causes of Conditions Analyze'd

In order to understand the present
state of affairs, it must be syrveyed
in relation to its causes. In 1776, the
purpose of government in America
was proelaimed to be the maintenance
of freedom, and the protection of nat-
ural rights. Jefferson worked out a

' ]

. |republican system on these principles,

and saw .that the true power of the
nation should be held by the smalles!
units—townships and wards.
son’s ideas, however, are not the bases
of our government. Instead, the na-
ture of the American state is Euro-
pean, and the doctrine at its root is:
“Man has no rights except those the
state gives.”

Fascism, Hitlerism, are thus con-
demned by Americans for embodying
a principle that is the very founda-
tion of the American state.
Americans do not realize the essential
nature of the phenomenon known as
a state., A state did not originate
through social agreement or necessity,
but through conquest and confiscation.
[t was an institution imposed on the
conquered group. It does not serve
a social purpose; it does not maintain
freedom and security. The object of
a state is the exploitation of-one. class
by another. ‘“The state,” as a wise
Spaniard said, ‘“is the most dangerous
enemy of society.” il

When the American government
was formed, this social enemy was
made the machine for control. As for
the Declaration of Independence, it
was forgotten if all but name. All of
our country’s ensuing history has been
nothing more than a struggle of vari-
ous classes to pull the levers of pow-
er for their own advantage. If sociai
rather than state needs had been con-
sidered, the United States would nof
extend beyond the Mississippi today.

“Power of State Enlarged

Class struggles necessitate the cre-
ation of new boards, new officials, new
laws, all of which enlarge the power
of the state. For 150 years, the pro-
cess of centralization has continued
by natural steps in America. At the
very beginning, the eventual destiny

—

promises result in ‘action. All parties
are interested in these three things—

Jeffer-

Such |

of the nation might have been fore-!

4
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]seen, and was foreseen. Jefferson

'said: *The government now takes so
'steady a course as to show by what
'road it will pass to destruction—first
by consolidation, and then by corrup-
'tion, its necessary consequence.”

| In a government like ours, more
‘than in any other form, the state cor-
‘rupts the people, and the people cor-
rupt the state. Morally and intellect-
‘ually, the American people are cor-
‘rupt. In speaking of the state itself,
'we are dishonest. We praise its vir-
tue, give it prestige, proclaim it as a
protector of freedom. Yet we believe
with Hitler that “the state dominates
the nation because 1t alone represents
it.” If we did not know Musselini
'had said this, we should agree that
“the state embraces everything and is
il‘ig‘ht." It is nonsense to try to recon-
cile freedom and a state. _
. As we refuse to face reality In
ispeaking of the state, so we do in talk-
'ing of many other things. “Laissez
lfaire,” “rugged individualism,” and
.such terms are bandied about on every
‘tongue. They have never even existed.
'Although we pretend otherwise, we
‘havé been corrupted to look to the
state for everything.

- In Rome at the time of Marcus Au-
relius, the people were reduced to pre-
cisely this level. Social power had
‘been converted into state power until
there was no social element left to
'pay the bills. Before that time, Greece
‘had reached the same dangerous point
by the same natural, easy route. Both
‘nations disintegrated into chaos.”

- Collectivist America Predicted

- America now stands on the brink of
the same precipice, and nothing in the
world can be done about it. The law
of cause and effect cannot be broken.
‘The causes have been accumulating
;fm' centuries, and now the effects are
‘about to crush us. America will be-
come a nation of Collectivists. They,
‘with an insane logic, deny the equi-
librium between state and social pow-
er, and so will do away with the so-
cial part of the country. With a com- -
plete lack of one element, the state
‘will collapse. Bloody civil wars will
be calmed only by a military dictator-
7ship, which will be transformed into
‘tyranny. * Far off in the future, this
‘'tyranny will decay and a new, reason-
‘able organization will arise, but that is
very far off.

All who are rational, intelligent, all
l¢lovers of virtue,” as Plato -once said,
should simply run for cover, as they
would in a hurricane. There is noth-
ing else to do. Politicians tell such
people to be up and doing. They them-
| selves feel the urge to reform the
state and convert it into a social, not
an anti-social institution. But they
can do no more than butt their heads
on a stone wall. As history shows,
the nature of a state is to be as Amer-
ica is, and to follow the course Amer-
ica is following. The na‘ure of a
state cannot be altered.

| —
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'Open Daily and Sunday 8:30 A. M.-7:30 P. M.

Private Dining Room available for parties

HANKSGIVING DINNER $1.00

r Party Reservation Phone: Bryn Mawr 386
THE PUBLIC IS INVITED

" Keep your hair lovely, too, At cv® Strawbridge e
Clothier Beauty Salon. A shampoo and

Antoine Set is the smart modern inter=
pretation of the quaint old Southern formula.

Call Ardmore 4000

COLLEGE INN
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and table d’hote

to 2:30 P. M.

— e ———

- S—

Yesterday, on old Southern Plantations,

These were Perequisites of a Lady . . .

4+ A soft voice
4+ A slender foot
+ And shining hair
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Nature Ia Subject
of Chinese Pamtmg

Centinued fromm Page One

scientific imitation of nature is the ob-
ject of painting, for science, through
perspective, has invaded . art.
China, however, the artist mterpretq
nature as part of an harmonious whole,

a vital rhythm pervading all th_mgs
"animate and inanimate.

There lS ho-

more of this rhythm in the form Qf a
beautiful woman than in a graceful
willow tWwig. No science dictates to
art, which instead is wholly imaginat-
ive. Because of the propensity among
Chinese for poetic analogies and 1m-
aginative pictures ~as explanations,
they have never developed a great sci-
ence or logic. But through fancy
they have been able to enter into ghe
spirit of the objective world, togun-
derstand and keep alive its mysferies
rather than baldly to explain them.

Essence Is Subject of Art

Where the artist of our hemisphere
would pick a flower, bring it into his
studio, and copy it as perfectly as he
could before it died, a Chinese artist
would plant the seed, water the sprout,
watch every unfolding and shading of

"the blossom, watch its fading and fall-

ing, and then go into his studio and
paint the soul, as it were, of the flow-
er. The result is very tenuous and
slight in our views, but it is what the
Chinese wish—the essence, not the
image.

The desire of Chinese artists to
paint the intangible Tao has given
their pictures certain permanent. and
distinet characteristics. That their
painting is opposed to imitation is one
most important trait, and this opposi-
tion to copying results in ideographic
abstraction. Thus their art resembles
their writing, which began with ideo-
graphic representation. Originally, a
Chinese letter symbolized an idea, nof
a name, and the idea was necessarily
reduced to its absolute essence. Neces-

 sarily, also, it was rendered in noth-

ing but linear rhythm.
When a Chinese painter works, he

too seeks the idea of his subject, and

he expresses it in harmonious lines.
If a Western landscape is compared
with a Chinese, it seems to possess a
plasticity, a feeling for texture, a
richness of actual detail, that the Ori-
ental painting lacks entirely. The
Chinese world is little more than a
series of lines, but these simple lines
emphasize a life rhythm quite conceal-
ed by the complexity of color and sur-
face in our pictures. Again, the Chi-
nese seek the impalpable, vital idea,
not a photographic or even impression-
istic likeness. ‘
Chinese Painters Design in Areas

A second quality of Chinese painting
is design in areas. There are few at-
tempts ‘to show depth; instead, scenes

are represented as flat and two-dimen- {

sional. In Western art, only.Greek
vase paintings and old Byzantine mo-
saics can compare with the Chinese
patterns of areas. A picture of a

" Chinese lady shown on the screen by

Mr. Rowley illustrated this quality.
Her hair, her face, her bodice, her
girdle, were not drawn as if in differ-
ent planes, but as if in different parts
of the same plane.
of several surfaces to one, a perfec-
tion of design unknown to us except
in formal decoration is obtained.
Essentially, the Chinese render a
figure in brush strckes. Long ago.
their old philosophers said that the
soul of the artist must live in the tip
of his brush. That is, he must be so
aware of the inner qualities of things.
that almost involuntarily, the brush
records them in sure, vital lines. Our
great masters of the pen and brush,

. like Rembrandt, were never content

with the silhouette alone. They added
washes and shadings to show depth
and texture. But in the silhouette
itself, by a mere thickening of the
brush stroke, the Chinese convey
whatever idea of varying surface they
desire.

The Chinese do have a method of ink
wash, but it is used more for sugges-
tion than actual portrayal; and
through all the history of Chinese art,
the brush stroke remained essential.

In |

By the reduction

the flower of a school of art becomesl %

most explicable through the definitions
|propounded in the downfall of the
school

Life Rhythm Saves Declining Art

- When C)ﬂnese art declined, 1t be-
came completely tenuous and anaemic.
Only its quality of life rhythm saved
it. The vital movgment of lines was
so deeply felt by Chinese artists of the
sixth century, that they painted things
in actual motion whenever they could.
All the blowing of flowers in the witrd,
they portrayed in the bending of a
single peony stalk and the lifting of
its petals. Necessarily, the art of
life rhythm must deal with suggestion.
[t can be conveyed in no other way.
Simplfeation, omission, or .oblitera-
tion of form are methods of suggest-
ing the rhythm of life and the Tao.
The imagination of the spectator is
inspired and released and led to the

brink of the unknown, where Tao is|

most comprehensible, even if most in-
explicable. To the Chinese, who

| have a psychological world of symbols

‘unity of central balance.

|

|

| -

and' impressions far wider and far
different from ours, Tao is much more
expressible than it is to us. Dragons
shown by two eyes, a single coil of the
body, and a forked tail mean little to
the "Westerner, but to the Oriental,
they convey airy spirit as opposed to
matter, forked lightning, sheets of
rain, and reverberating thunder.

Voids Used for Suggestion

Another method of suggestion is the
use of voids. Voids are quite as im-
portant as confining lines. A China-
man would say that not the walls of
a room, but the space enclosed by the
walls, was most essential. When he
painted, he would use empty space to
signify just as much 2as his masses
of form. Like the intervals in a mu-
sical compositions, the voids in Chi-
nese painting emphasize and complete
the theme, and make a picture an ex-
perience in time rather than a station-
ary unit bound within the instant of
one glance. The voids give to Chinese
art a unity entirely different from our
Instead, the
nnity is that of coherence; it is flow-
ing, like life. Landscapes especially
show this aquality. They portray not
one scene artificially selected, but the
vast, related whole one actually sees
in looking at the world.

In order to show the relation of all
things, when objects are so diverse In
rhythm and texture, the Chinese se-
lected and emphasized whatever qual-
ities weré alike, If a wrinkled old
man is drawn sitting by a rock, this
rock is given the same sort of wrin-
kles. If a furry monkey is painted
in a tree, the tree must have a furry
look as well.

Another element of Chinese art is
overtones. These may be of a liter-
ary nature often incomprehensible to
us. No painting is made for the sake
of imitation alone, Every subject
symbolizes an idea much vaster than
itself, as a picture of a family group
may signify the glories of ancestor
worship and large families.

Moods of Nature Portrayed

Westerners impose the passions of
man on nature when they represent
it, but nature has its own moods for
the Chinese. It is pure and imper-
sonal like music; restrained and har-
monious even in wind and storm. Even
pictures of men absorb the tranquill-
ity and timelessness of nature. When
a Chinese artist draws such a trivial
thing as a lady at cards, he gives it
a lofty dignity imparted by aeons of
decorous ancestors who lived in the
serene mood that comes of feeling uni-

As time went on, the strokgs beeame

- "i’ud»fe ‘and more eom'iex, until in the

- mineteenth century, a wavy outline of

'-'? 4@ sleeve could represent all motions
. - of the surface planes of material as

f;--' ,

. the arm raised or lowered it. There
g k‘ﬂeulty in understanding lines that

"mbdll& so much, but when at last
~ Chinese art began to decay into cal-

. ligraphy. methods of representation

ty with nature.

As an illustration of all the quali-
ties of Chinese art, Mr. Rowley con-
cluded his lecture by showing the four
sections of a scroll painting of a river
by Wang Wei. At the same time, he
read a poem describing a river by the
same man. The harmonious rhythm
of nature, the relation of qualities in

all objects—trees, clouds,:and rocks, |-

the use of voids and repetition of mo-
tifs, the restraint and tranquillity of
an eternal idea, the Tao, were all there
as they are in all Chinese art.

e — .
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A reminder that we would like to |

take care of your parents and
triends, whenever they come to

visit you.
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Not Out of the Stacks 0
, Hans Fallada’s new  book, The
World -Outside, is much like Little
Man, What Now. Like the novel about

|the Pmneberg family, it is a propa-

ganda against the injustices. of society
during the depression. It has a swift-
ly moving plot and it involves the
reader by its human appeal. Both
novels are somewhat Dickensian
treatment of social problems, but they
are written in a distinetly modern
style: the plot is not- complicated
with incidents of minor significance,
the characters are not caricatured, and
revenge and retribution have no_part
in the modern scheme of morals.

The'* German novelist secures res
markable artistic effects by the ways
in which he balances and sustains
character, plot, and theme. The char-
acter of Willi Kufalt, the Little Man
of The World Outside, is portlayed
primarily by his thought, and”only to
a certain degree by his reactions. to
the plot. The plot, however is so. in-
geniously fashioned as to make him
think through all kinds of problems,

and to feel through the whole ga

in |

Mlle. Galland Reviews

Continued from Page One

act unless Yvonne Printemps, “la,
gallicisme vivant,” plays opposite him.
During the fifteen years of his mar-
ried life with her, he wrote for her
alone., This was,.said Mlle. Galland,
“le plus fervent et le plus.délicat des
hommages.” Guitry found Yvonne|
Printemps in a cabaret and married
her at once, although he was ‘much
older than she. Everything she knows
of dramatic techniques he ‘taught her.'
There was allCh perfect understanding
between thém that they never gave,
two exactly similar performances, but.
for the sake of wvariety, improvised
new lines or new actions every night.
It is Mlle. Galland’s opinion- _that |
Yvonne- Printemps will only be -able
to act in plays especially written for
her, if she remains here in America.

In 1920, Guitry did, what was for
that time, an extraordinary thing:

teur’s family wept when they attend-
ed a performance of it. Guitry fol-

.. P ' %
to act under all sorts of c1rcumstan“ asteur was so affecting that Pas

nf emotions. Both character and p
are deftly used to point the theme—
the moral, if you will: “Once a man
has eaten out of the tin bowl he is
sure to eat out of it again.” Kufal
at the beginning of the book is just
about to be released from prison af-
ter a five-year term, and ever after
he remains haunted by the fact that,
even though he may—by some rare
chance—establish himself as a respect-
able member of society, he will always
be regarded as an ex-convict and may
never realize his ambitions to secure
for himself a home, a job, and =
family. He must always remember
that he was in prison; he is always
reminded of his prison sentence. When
he does at last attain to some measure
of success, he is falsely accused of
crime or forced by circumstances into
involving himself in the affairs of his
ex-convict friends. | |

As propaganda, The World Outside

could scarcely be bettered; as a novel |

it is extremely good, and escapes
greatness only beecaus2 it is so true to
life as to be factual so timely as to
be dated. '

It is hard to say whether The World
Outside or Little Man, What Now .1s
the more depressing novel in tone. The
World Outside deals with one of the
~darker sides of life—the life of a
prisoner; but Fallada’s earlier novel,
by its inclusion of Pinneberg’s wife
and child, touching figures both,
awakens more sympathy for less
acutely distressing events.

Martha Gellhorn, the ' author of
What Mad Pursuit (reviewed in this

column November 14) 1s a recent
Bryn Mawr alumna.
Minneapolis, -BPMinn. — President

Franklin Delano Roosevelt, originator
and champion of the New Deal will
run for re-election in 1936 on a lib-
eral third party ticket, it was pre-
dicted here by a speaker before a
University of Minnesota student for-
um. He will be succeded as head of
the ticket in 1940 by Floyd B. Olson,
present-time Farmer-Labor Governor
of Minnesota. The predicter was
Howard Y. Williams, organizer and
executive secretary of the National
Farmer-Labor Party.

* %

*

Scientist Einstein would have no
examinations in his ideal university,
no drilling of the memory. “It would
be mainly a process of anneal to the
senses in order to draw out delicate
reactions,” he says. -

it cosis no more fo Hve In
the very heart of town—with

conveniences! The suites (one
and two rooms) are large and
airy, with Pullman kitchen and
bright bath. You will have te

see them to appreciate them. ‘
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lowed up-this first succes with Mari-
ette, for which Oscar
posed the music, and with Mozart,

temps. His La Jalousie caused the

the same “fraicheur de touche.”
and’ was so widely admired that i

caise and is now played in that the-
atre’s repertoire, which includes plays
by Musset and Moliére. La Jalousie
is written in so nonchalant and infor-

izes one is at the theatre. It begins
with a monologue, proceeds into a
very amusing though trivial quarrel

ciliation.

Guitry has written a great deal

maxims. “En somme,” he says, “ce
que veulent les femmes, ce n’est pas

soyez seuls avec elles.”

Only 25 per cent. of the men who
apply to the student date bureau at
the University of Toronto have a
preference for blondes.

Meet your friends at the

Bryn Mawr Confectionery
(Next to Seville Theater Bldg.)

The Rendezvous of the College Girls

Superior Soda Service
Music—Dancing for girls only

.

Sacha Guitry Plays

turned to writing historical plays. HiSI

Strauss com-
which was played by Yvonne Prin-:
critics to compare Guitry with Moliére |

who was also both .an actor and a'

playwright, and who wrote with much |-
Ea’
Jalousie indeed became so well known'

was purchased by the Comédie Fran-.

mal a manner, that one scarcely real-

between the jealous husband and his1
wife, and ends finally with their recon-'

about women in his plays-and .in his!

étre seules avec vous mais que vous

Tasty Sandwiches, Delicious Sundaes; |

HOME FOR THE
CHRISTMAS
HOLIDAY ?

fandls yout baggage. |

QUICKLY and ECONOMICALLY

——
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College Liberalism Suppressed
(Hunter College Bulletin.) |

| On the evening of November 13, the
Faculty of City College handed a
+e.tatement of its final action on the Oc-
tober 9th student anti-fascist demon-
stration at the College to reporters
from the city newspapers. The next
:mormng, the front pages of the city
press carried the story: “Twenty-one
iExpulsfﬁns. ” The same day college
'students all over the country. réad the
‘action with unbelieving eyes.

' If student opinion becomes “danger-

ous” (i. e., whenever it dares express

1 tself in opposmon to the administra-

5 (tion of the colleges) it must be sup-
|pressed Whenever there is the possi-
bility that “dangerous’” opinion is be-
|com1ng representative of a student
‘body through student council and stu-
‘dent publication expression, as in the
case of City College, we find that*the

Ens investigated and a wholesale house-
cleamng by expulsion is staged.

Such disciplinary action proceeding
from the administrative heads and the
faculties of institutions is not merely
‘an expression of their personal con-
demnation of the activities of the stu-
,dents called onto the carpet before

‘them. It mainly voices and acts upon
the demands of those who give eco-
nomic or political support to the col-
leges and who fear and despise the
growth of an American student move-
‘ment.

In our own times, we cannot but
look with unbelieving eyes and an out-
raged sense of justice upon the vicious
and unwarranted attempts, clearly
shown in the late student suppression
cases, that are being made to crush a
student movement which works toward
‘'the elimination of the present major
‘evils that beset us—toward the elimi-
nation of War, of Fascism, of race
prejudice—toward the elimination of
the economic causes from which they
spring.

t The Garland
Beauty Salon

Louise Richardson

All Branches of Beauty Culture

SPECIAL RATES
3 Beauty Aids to College

Students $1.00

Shampoo and Waves 75c¢

Excellent Work Low Prices

Ardmore Theatre Building
Ardmore, Pa.

Call Ardmore 4577
for appointment

Don’t spoil the thrill of getting home again by worrying
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leaving everything to Railway Express. We will call for
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that your baggage will be there quickly and safely. Railway
Express service means economy. We give a receipt on

pick-up and take a receipt on delivery ..

. double proof of

swift, sure handling. If you cannot go home, send your
presents td your family and friends by Railway Express.
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Mr. Marriner Plays
- Romanticist Music

Mendélssohn’s Work Has Power
to Soothe Pain, Liszt Was
- Wizard qf Piano

CHOPIN LYRIC MASTER

Deanery, Noyember 27 '
Mr. Guy Marriner delivered
fifth of his series of lecture-recitals on

the music of the three romantic com-
posers: Mendelssohn, Liszt, and
Chopin. He opened the programme
by playing the beautiful waltz Lae-
#hestraum by Liszt, and concluded
with a large selection from Chopin’s
various kinds of -shorter piano pieces.

Felix Mendelssohn was born in
1809 of well-to-do parents and en-
joyed a fine classical musical educa-
tion. He was a precocious boy and
at the age of ten was composin
while at 18 he wrote the Midsumgher
- Night’s Dream Overture, and_At 20
he conducted the Saint Mathew Pas-
gion of Bach for the first time since
that composer’s death. He revived in-
terest in "Bach and published his
works. As a piano virtuoso he tour-
ed Europe and appealed to everyone
through his attractive personality
and the variety of his works. He
founded the Leipsic Conservatory and
instituted the modern school of or-
chestra conducting, but the strain of
his active life of musical and execu-
tive work killed him at the age of
38.

His music is delightful and charm-
ing and throughout it, the influence
of his mother is apparent in its ten-
derness and sympathy. As Beethov-
en’s great appeal lay in depicting the
sorrow of the soul, so Mendelssohn’s
lay in his soothing quality, his power
to ameliorate suffering, as is shown
in O Rest in the Lord, Elijah. Some-
times he is purely happy, sprightly,
and light-hearted, vet in all his work
he maintains a clear and polished
symmetry of form. He is known as

| the

the |

v Ty

most classical of the Romanti-
cists, Mr. Marriner played two of
Mendelssohn’s Songs Without Words
which™ show the coxﬁposer’s great
lyric and formal powers: the perfect-
ly finished Duetto and the popular
Spinning Song.

Franz Liszt, the wizard of the
piano, was born in 1811 of a Hungar-
.an father and a German mother., At
9 he was a prodigy and as one suc-
cess followed another, he lived all
yver Europe; charming everyone with
113 personality and his Antelligence.
His life story reads liké a fairy tale
for he was loved by the masses and
fcted by royalty. The followers of
his school at Weimar became the ul-
tramoderns of the future. He exert-
ed a tremendous influence on his con-
temporaries by helping them with his
money, efforts, and time, by support-
ing many of his pupils and by writing
on music. His Hungarian Rhapsodies
embody the idea of a musical epic for
the Madgar people. -Among his var-
1ed compositions are arrangements of
more than 80 songs.® He innovated
the one movement symphonic poem,

which became the keynote of 19 cen- |

tury Impressionism. Believing that
virtuosity is a creative art, he “#h-
sisted on a mastery of the instrument
and introduced vital changes in piano
technique. At a concert in Rome he
broke all precedent by being the solo
performer, and so instituted the mod
ern recital. The Twelve Tfransce*n(-
dental Etudes reveal his energy, vi-
tality, and technique. To illustrate
furtheg the work of Liszt, Mr. Mar-
rineg-played the etude, Murmurings
in a Forest.

Chopin, born in Poland in 1809 or
1810, “was the. greatest of all com-
posers for the piano because he never
abandoned his medium. After a
splendid musical education, he be-
came a virtuoso at 19. Contrary to
the usual belief, his lung trouble did
not develop until the last years of his

life and his childhood was not spent |

in poverty. He spent most of his

%

past in such music for every class in
life. Taking the nocturne form from

style of greater flexibility, and freed
the piano style from pedants.
music, an instant success, possessed

ture. It ‘lacked all that was harsh,

very tenderness

of great art.

ious forms of composition.
riner 1llustrated a 'great many
these forms: first the Pollanaise in
A Major, followed by the Nocturne in
D Flat, and the Minute Waltz.
came a group of études, which de-
mand years of study for the proper
tone technique and interpretation, in-
cluding: the Harp, Black Key, the
F' Minor, Double Thirds, the Butter-
fly, followed by Number 11, Opus 25,
in C Minor. He continued with two
preludes, the E Minor, and the B
Flat Major, and a Ballade, Number
4, in F' Minor, which has 4 Wagner-
ian chromaticism toward the end. In
response to the great applause, Mr.
Marriner concluded by playing the
Raindrop Prelude as an encore.

Marriner Lectures

Cbr‘itﬁiﬁﬂec‘l from Page One

full climax where there is a bridging
over to a suggestion of the Fugue.
Then the Fugue comes, with varia-
tions and dnversions, reaching a cli-
max followed by a cadenza; this leads

life in Paris surrounded by the bril-|into the theme of the Chorale in canon,

liant people of his day, although he
always wanted to go to London. He

e e e — ==

and over against it is the theme of the
Fugue with an accompaniment of the

e === e

brougiht forth a new Romanticism
and, with a beauty that. was never
trite, he blended in “all his. works a
magic style, melody, rhythm, and har-
mony. He recognized a new value in
national music and brought out the

Field, he developed it with a new
lyricism. . He wrote in every form for
the piano, introduced a new piano

His

refinement, delicacy, and languor, just
as dil the Pre-Raphaelites in litera-

rough, and convgntional, but by its
inspired especially
women to an awakened understanding
With lyrie brilliance.
he gave_ all possible expression to his
instrument by developing all its var-
Mr. Mar-
of

Then

on Brahms and Franck

-

French Club Play
The French Club regrets to

announce that the Christmas
play will not be given.

theme of the first movement, ending
in the major key.

* Thus at the end there are four dis-

tinet motives and ideas, not unlike
'those In certain:works of Bach. This
composition reveals, aside from
Franck’s technical skill and innova-
'tions, his spiritual exaltation and his
‘quality of being apart from reality
while yet presenting it.

Brahms Music Has Tectonic Dignity

Johannes Brahms, born 1m Ham-
burg in 1833, inherited his musical
ability from his father and his depth
and nobility of character from his
mother. At thirteen he was concertiz-
ing and at twenty he met Liszt and
Schumann. After years of study and
self-discipline he settled in Vienna for
the remaining 38 years of his life,
where he was known to be a genial,
humorous, and - lovable bachelor.
Brahms was both-a Romanticist and a
Classicist for he renewed the past with-

He composed in all the great forms of
music except the opera, and aside fron
an oratorio, the Requiem, four sym-
phonies, two overtures, and chamber
music of every kind, wrote over 200
songs. He composed with deep emo-
tion’as well as-with phenomenal har-
Imony and rhythm, yet he always in-
sisted on the proper organization of
the themes and on their artistic pres-
entation.

A Brahms cult was formed by his
admirers and soon a warfare broke
out quite accidentally and unfortu-
nately between the school of Brahms
and that of Liszt and others. Brahms
| was accused of being cold, and writing
absolute musie, but strong Romantic
influences show in his work and his
200 songs certainly evoke an emotional
and imaginative response. Music can-
not be regarded as purely absolute, for
 sooner or later it must, like everything
else, take on a meaning.

i Brahms was an organic blend of both

- e e e

“gixths,

'the. new and the old and combined co-
lossal architecture, dignity, and
breadth with his special technique of
broken chords, double thirds and
| interlocking tenths and
twelfths, and his contrapuntal method
of interwoven théemes. The magnifi-
cent Sonata in F' Minor, Opus 5, which
Mr. Marriner played as a fitting con-

clusion to the series of recitals,.is a
fine example of all this as well as bf
the young and fiery Brahms, It i§ in
five movements: © an allegro, an an-
dante, a scherzo, and a retrospect re-
calling and interweaving preceding
themes, which grows into the finale.
The finale evolves iInto a chorale

wogked in many tempos and cross
rhyithms.

— e e .

Grinnell, ITowa—The creation of a
class of public servants, trained for
positions of leadersghip in government,
was advocated by Secretary of Agri-
culture Henry Wallace here before the

Grinnell College Conference on Inter-
national Relations.

The system advocated by Secretary
Wallace is patterned after the famed
English civil service, and demands

out ever lowering his personal ideals. | specific college and university train-

Ing for eivil service careers. He pre-

dicted the early establishment of this
type of training in the United States.
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been ‘““in tobacco’ for years—growing tobacco
and curing it—buying it and selling it—until
they know tobacco from A to lzzard.

Now folks who have been in tobacco all
their lives, folks who grow it, know there 1s

Harvesting to-
baccoandpacking
it in the barn for
curing—and (be-
low) a scene at a
Southern tobacco
auction.

.
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no substitute for mild ripe tobacco.

And down in the South where they grow tobacco

the cig.ircttc that TASTES

and where they ought to know something about it—in
most places Chesterfield is the largest-selling cigarette.




